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Issue 1: Postmodernism & Identity 
(June 2021) 


The postmodennity identity issue 


We at Xeno futurism want to give you a warm introduction to our 
magazine. 


We wanted to create a platform that encourages an open dialogue 
about 21st-century issues from critical theory perspectives. We aim 
to build a bridge between the social sciences and natural sciences and 
encourage a new type of journalism that analyses STEM and political 
issues from sociological perspectives. With highlighted importance on 
LGBTQ+ and POC experiences. 


At the intersection of theory, there is simply informative debate... 
There are always differing perspectives assessing the same subject. 
Theory is here to analyse the micro and macro, to understand 
patterns of human and environmental behaviour. On the other hand 
science, technology and politics simply give us quantitative data but 
rarely speculative discussion. Scientific repeatability requires many 
factors from reliability to controlled variables to explain cause and 
effect but has an absence of theoretical analysis. We may read a 
tabloid article about how vaccines work or how genetic engineering 
can help prevent disease, but we don’t really read how healthcare is 
harder for trans people or how genetics and eugenics can be ableist. 
This sort of discussion shouldn't be labelled as ‘controversial’ it is 
simply critical ciscussion that isn’t involved in the mainstream status 
quo. 


We want to analyse societal progress and hence aim to explore new 
and emerging theories and themes as each issue passes by. 


WHY THE THEME OF IDENTITY AND POSTMODERNISM? 


The prevalence of ‘identity’ as a theoretical term, stretches back to the 
14th century and can be defined as “sameness, oneness, and the state 
of heing the same”. Thus, being synonymous to ‘identical’, and yet 
toclay one would say identity is all about ‘difference’. It is somewhat 
both sameness, difference and somewhere in between. Identity is a 
common theme in leftist academic theory, it pops up in fields from 
psychology, sociology, cultural studies, anthropology to philosophy. 
We aim to focus on the issue from a structural sociological sense. 


Theoretical discussion of identity is usually followed by the themes 
of modernism or postmodernism, which is another phenomenon 
that deserves similar attention. Postmodernism has relevance all 
throughout academia and is quite a complex discourse to define... 


the movement is prevalent in the arts, philosophy, sociology, and 
general critical theory. It is the stage proceeding modernism, and 
in simple terms is the further technification of society and the 
emergence of rationalism. Postmodernisms biggest feature is 
‘culture’, and so identity and postmodernism are interrelated. The 
identity struggle in the 21st century is central to the postmodernist 
movement. Postmodernism at its core, is the exploration of identity. 
Robert Dunn once expressed that postmodernism is “a response 
to the failures of European enlightenment” and that once again 
foreshadowed cultural shifts. Adapting to globalisation, economic 
collapse, consumption of commodification culture. Our collective goal 
in this expediition is to arrive at ‘an identity’ but the problem we face is 
clestabilization. 


As each generation gets older and as time passes by there is the 
struggle of destabilization of identity that many individuals are 
coming to face. Globalisation, cultural shifts rapid technological and 
economical changes are just some factors to name. 


We assess in this issue something that postmodernity focuses on as 
a prime issue for destabilisation of the identity which is consumption, 
capitalism, and choice. This is essentially harder for those who 
identify as disabled, neurodivergent, queer and people of colour... 
as factors like institutional racism, police targeting, colourism, 
homophobia just to name a few come into play. The struggle is harder 
for those individuals who are the most marginalised and don’t share 
the majority's privilege. Where are QTPOC perspectives and stories? 
Why is it usually Eurocentric views and commentaries? Why are we 
usually left out of academic discussions? 


So, we wanted to discuss issues that arise in a postmodern world 
and the ‘pick’n’mix’ age for identity, the effect of capitalism on our 
subjectivity to gentrifying and repackaging and selling us our own 
culture, there's a lot to be heard. 


We rarely get to learn first-hand experiences & real STRUGGLES 
of identities in a postmodern world. Issues that should make the 
headlines regard us, the ignored, demonized and ignored. Queer 
issues, Black issues, Muslim issues, Cultural issues, Disabled issues 
neecl more coverage. We want amplification of our identity complexes 
& struggles. This exists so that that mainstream status quo journalism, 
can hear and learn from us. And so that those with less opportunity 
andl privilege in society can read relate to literature for once. 


We would like to add that the works of Robert G Dunn “Identity 
crises a social critique of Postmodernism” and Fredric Jameson 
“Postmodernism or the cultural logic of late capitalism” as ideological 
inspiration and as references for this issue’s theme. 


Nuru Khaliel 
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WUT CLYAL 


Estela Suarez 


Synesthesia has become a recent buzzword in the music community, 
with names such as Duke Ellington, Kanye West, Lorde, Charlie XCX 
and Frank Ocean attached to the mysterious condition. The common 
stereotype is that synesthesia aids in creativity by allowing an artist 
(usually a musician) to perceive sound information as visuals and 
vice versa. 

This, of course is not the only form of synesthesia, there are as many 
as SO variants of the 

condition, which encompass the five senses along with concepts such 
as linguistic synesthesia in which a word elicits in someone a certain 
colour, smell, taste, or texture. 

Synesthesia has received a bit more attention in the recent years, 
but it is still quite a unexplored concept within modern medicine, 
and although it affected several classical artists of the past such as 
Michelangelo and Kandinsky, it was not able to be proven unitil the 
invention of the MRI’ CT scan. 


A brief explanation of how synesthesia operates can be given by 
explaining the function of the perineum area of the brain, this is the 
area in which information is relayed to the senses and separated to its 
corresponding place. The perineum area makes connections between 
senses, which means that a singular piece of information is usually 
perceived through more than one channel. In average functioning 
brains, the connections are that of a 10% roundabout, with a certain 
variation cdlepending on the individual. 

This is what allows us to “feel” the colour blue as cold, and to associate 
the colour orange with the memory of the taste of oranges. However 
in synesthetic individuals, this perineum activity turns to hyperactivity 
with a GO% of connectivity between senses, and this is what gives the 
impression of a full connection between sight and taste, hearing and 
feeling, and so on. The current state of medicine rests upon an overly 
simplified, ableist, and Eurocentric foundation, and it longs to convince 
the public that human beings are easily compartmentalised, and one- 
cliimensional. This could not be further from the truth, simply taking 
a look at our own biology allows us to realise that all information is 
generally experienced in a connected, systemic way, instead of a 
linear, compartmental way. We as human beings, contain multitudes. 
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ALVA SZIICA 


Every human to a degree, 
is capable of connecting 
a piece of information to 
several cdlifferent physical 
channels, in other words, 
we are all synesthetic. 












Now that we have this bit of context, let’s look at the synesthetic 
principles that drive the world of emotional healing. Two emotional 
healing practices are those of art therapy and music therapy, in these 
practices an individual is encouraged to explore their inner world 
through the means of visual information and sound. It is important 
to note that there is a commonality in the way that colour and sound 
information can be processed. Both light waves and sound waves are 
interpreted depending on the frequency of 

the wave itself. Just how the colour spectrum is divided by frequency 
ranges, pitch in sound is determined the same way, so even within the 
world of physics, it is tangible to arrive at the conclusion that visuals 
andl sounds could be processed in a similar fashion. 


Within the colour spectrum and colour theory, there are certain 
colours associated with sensory information such as the perception 
of warm vs cold and near vs far, these binaries coincide with the 
placement of the colours in the spectrum shown above and depend 
on the relationships they share with one another. 

Due to several experiments dated all the way back to 15th century 
colour theory, it has hecome a consensus within the fine arts that 
colours with a higher frequency (blue to violet) portray the sensory 
feelings of lower temperatures and spatial distance. 

Circling back to the field of art therapy, in which the aim is to uncover 
and heal traumas lodged in the subconscious, the cultural associations 
aforementioned are held in high importance. An individual might not 
have any type of training in the fine arts, but since these symbolic 
associations are so deeply ingrained within one’s society and mode of 
upbringing, they are therefore significant in their understanding of the 
world. 


A patient's choice of representing an experience through the colours 
red, or blue, or yellow is taken very seriously by the therapist, because 
the therapist themselves understands that the subconscious mind 
processes visual and sensory information in a synesthetic way, 
which means that the information is stored in more than one place 
subconsciously. In this case visually and emotionally. Carl Jung, 
a psychologist best known for his methods of analysis within the 
symbolism of the subconscious, broke down the language in which 
the mind communicates. A recommended book in this topic would 
be, “Man and his symbols” for those who would want a deeper clive 
into the ways in which emotional information is stored. 

Visual information becomes associated with emotional experiences, 
and these visualisations 

whether they are as simple as a specific colour or as complex as an 
actual photograph can 

become triggers for specific memories of past trauma. Many times, 
triggers are unconscious, and can lead to a physical reaction. If a 
person sees a specific visual or hears a specific sound, they could 
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immediately feel a negative mood come up “out of nowhere.” 
Many people have no idea what their triggers are. Understanding 
synesthetic principles within ourselves and our own brains is one of 
the ways in which art and music therapy help to uncover unconscious 
issues, and with enough time, we can learn what our own personal 
associations are. The first step is to know that, although not everyone 
has the same levels of interconnectivity as synesthetes, every person 
stores information in several avenues of the psyche. Within music 
theory there is a similar consensus of the emotions that certain 
sounds are meant to elicit. Several experiments on children and 
tocicllers have led to the conclusion that these associations are inherent 
to the human mind and are completely unrelated to upbringing and 
cultural background, but of course this is the subject of a debate that 
spans several years. 

Whether inherent or not, there are musical modalities that are 
recognised as “sad” or “happy” within the collective unconscious. 
This is the reason why a person with absolutely no musical training 
can tell the difference between a jingle meant for nursery rhymes 
from a funeral march. Rhythm and tempo also play a huge part in the 
collective unconscious, with most people relating slower tempo with 
passivity and calm emotions, and high tempo with hyperactivity and 
intense arousal states. Within music therapy, individuals are allowed 
to process their experiences through the concepts aforementioned 
as well as many others such as pitch. The world of music can provide 
much relief when words can only do so much, music can offer a 
perhaps more accurate vocabulary for the patient and therapist to 
communicate with. 

By taking these concepts into consideration, we receive a completely 
new and more 

encompassing perspective of synesthesia, a perspective that allows 
us to he empathic with 

syntesthetes and recognize the synesthetic principles that drive our 
everyday life. 

Understanding and accepting the interconnectivity of how we process 
emotions can be a great tool for healing conscious and unconscious 
wounds, to inspire our creativity, and finally have a better knowledge 
of ourselves. 
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Enter the Dragon 


Bart Seng 


The first scene from ‘Enter the Dragon’ that was really capable of 
evoking a kind of affectionate and child-like pride in my mid-2O0's 
ethnic Chinese inner (and irrational) sensibilities, was when Bruce Lee 
smacked a younger Shaolin disciple in the head for lowering his gaze 
away from his opponent while bowing in respect. Before we continue 
looking at Bruce Lee’s final completed film appearance, let’s consider 
these explicithy Chinese filmic sensibilities, which are born from an 
early age, and prescribed by a racialised communality and its culture 
of affect and entertainment. Sensibilities rarely require rationality to 
exercise its effects on its subscribers; instead, they are most effective 
by way of aesthetic presentations and triggers, and only further 
reinforced by the discomfiting fact that it can never ever be cancelled 
(as much as one might be politically motivated to ‘decolonise’ their 
gaze, or even to expand the cultural horizon of one’s gaze). 


The scene in which Lee chastises the young disciple concurred with 
a naturalised ideal of the Chinese hero — he is as righteous as he is 
wily, but he is allowed to be wily only because it is corroborated by 
his impeccable Confucian morality, thus he is also wise, shrewd, 
honourable and strong. In short, a philosopher-warrior imbued 
with Asian Values. And Bruce Lee is the moving, living image of 
this Chinese philosopher-warrior, even if Bruce Lee, the actor, had 
already died, just G days before the release of ‘Enter the Dragon’ in 
1973. In the film, a group of martial artists travelled to a mysterious 
island to compete in a martial arts competition organised by the 
(also Chinese, or perhaps in the fetish spirit of its time, we can say 
Oriental) crime lord Han. True to its pulpy blaxploitation sub-genre 
roots, the film contains sincere caricatures of international espionage, 
East-Asian forms of martial arts and unspoken social antagonisms. 
Perhaps a postcolonial reading of the film would critique the 
authoritative character of the British intelligence agent Braithwaite 
who had engaged Bruce Lee to infiltrate the tournament in order 
to find evidence to bring down Han. The criticism being Lee, an 
East Asian man, appeared to be subordinated as a covert tool to a 
colonial authority to destroy another East Asian entity that has been 
cleemed criminal by the same colonial force. Of course, as audiences, 
we are not so easily fooled by such a coercive narrative. We know 
that whatever ethnicity Han might be, he is without a doubt an 
unscrupulous drug lord and sex trafficker. We also know that despite 
being Lee’s immediate boss, Braithwaite is ultimately incompetent 
and amounts to nothing more than a bumbling and ineffectual deux 
ex machina. 


‘What I'm really trying to say is, since 1973, anyone who has seen 
Enter the Dragon, has only ever wanted to be Bruce Lee, and in 
essence, Chinese... or Hong Konger, if you want to be politically 
precise,’ | explained with inordinate passion to my Polish date, the film 
suspended in motion on my screen, marked by Netflix’s logo and a 
one-line premise of the film. ‘Who wouldn't want to be Bruce Lee - 
born into a rich, prestigious interracial family, endowed with ridiculous 
athleticism, a worldwide phenomenon, and also really fucking sexy. 
But I'd rather fuck Bruce Lee, to be honest.’ She has always been 
sexually straightforward, but this time | wasn’t sure if she actually 
wanted to fuck Bruce Lee or has somehow conflated me with Bruce 
Lee based on a very flimsy racial link. | got nervous and hit the play 
button but unfortunately, it was the scene where Lee was awkwardly 
introduced to another undercover agent posing as a prostitute. Lee 
remained true to his stoicism and eschewed the expected Bond- 
esque response, instead he made not a single move on Mei Ling. 
What can I say, he’s a consummate professional untainted by desire. 
‘| bet he’s like super hard under those trousers and he had to play it 
cool y’know what | mean? Fuck, | would love to enter that dragon.’ | 
was aghast. As a cliehard geek, | was utterly offended by the casual 
objectification of Bruce Lee by this white woman. It was almost 
as if she was participating closer with the moving, living image of 
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Bruce Lee by this white woman. It was almost as if she was 
participating closer with the moving, living image of Bruce Lee than | 
was capable of conceptualising. 


| felt like | was experiencing some form 
of virtual cuckholding, watching from 
behind the screen as my date pins 
clown and pegs my hero in one of Han’s 
clark, menacing dungeon cells. 


‘Do you want me to be the dragon, or do you want to be the dragon? 
| personally have no preference.’ She was absolutely serious, and |! 
was tempted, not for the sex but to finally be enabled into inhabiting 
the image of my Chinese hero, even if only in a half-baked sexual role 


play. 


On the topic of an image’s representational abilities (or its lack 
thereof), Hito Steyerl once asked rhetorically: ‘ask anybody whether 
they'd actually like to be a JPEG file’. | don’t care for a JPEG file, but 
| would happily emulate a .MP4 or .MOV or even a .MKV file. I had 
practised Jeet Kune Do as a child, and would never ever, under no 
circumstances, avert my gaze from the enemy's, even whilst bowing. 
That was why I packed up and left her apartment that night without 
finishing the film nor the date proper - | was only doing what Bruce 
wouldn't have done. 


On the way home, a random person took his face mask off, screeched 
at me from across the road, ‘KONICHIWA CHINK’ and then scurried 
off into a dark alley. Instinctively, an acidic pulse shot up from my 
stomach and through to the base of my throat. | definitely averted 
my gaze from him. | decided to stop by a late-night Chinese diner for 
some comfort food that had never failed to sooth frayed nerves. While 
waiting for my order of sweet-and-sour pork rice, | put back on ‘Enter 
the Dragon’. Lee was entering the mirror maze, engaged in a tense 
game of hide-and-seek with Han. His muscle-bound body speckled 
onto the jagged constellation of broken mirrors, while a sparse, 
hypnotic soundtrack dragged out the suspense. Lulled out of the 
film by this artificially produced atmospheric tension, a half-thought 
pierced through my defences: nothing about Bruce Lee relates to 
me! Not his socioeconomic birth right, nor his monumental successes 
during the height of the Asian-American Movement, nor his eventual 
immortalisation as a heroic image, and most certainly not with his 
superhuman physique and immeasurable wisdom. 
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The pride I had felt 
for Bruce Lee was 
largely predicated on 
an affective bricolage 
of childhood memories, 
cultural immediacy 
and an assortment 
of personal lacks and 
clesires. | was never 
emulating the .MOV file, 
| was instead utterly 
seduced, and not even 
by Bruce Lee but, by 
the .MOV file streamed 
cdigitally to me on 
Netflix. It could easily 
have been the analogue 
information scanned 
onto a video cassette, 
or by the laser written 
sound and video on 
a pirated VCD. The 
medium that carries the 
film would change over 
the years, and every 
Entering the Dragon 
produces a slightly 
different mode and 
motive of seduction. 
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In them, the image of Bruce may glitch, distort, suffer through 
bad lossy compression, and sometimes sport a different skin 
colour — it didn’t matter, | already knew the plot, the artifacts 
and lesions just endear him even more to me. Tonight, Bruce 
is coming to me in full, uninterrupted HD with all his analogue 
clefects rendered as palatable as possible. He’s still rugged, but 
also sharper, shinier, and more synthetic. Identifying this fetish- 
image andi its endlessly seductive qualities with some kind of 
generalised racial category of Chinese seems rather specious, 
even idealistic, and simply missing the point. Bruce Lee is 
not the aspirational Chinese hero we want him to be, if there 
is anything to be inspired from him (and there are plenty), it 
must only be found in the material thing that is his eternally 
moving, living image. The Cantonese shopkeeper broke my 
chain of thought with a hearty serving of red braised pork with 
rice. I did not complain about the wrong order, but she tried 
initiating a conversation through her face mask. Unfortunately, | 
could not understand Cantonese at all and when | tried to reply 
in what I assumed to be a mutual tongue, mangled Mandarin 
spluttered out of me uneasily. Incomprehension hung in the air 
and we lingered in silence for an uncomfortable length of time. 
From the side of my eyes, | could glimpse the onset of some 
trouble across the street. She followed my gaze outside, and 
outside is North West London in 2020 where across the street 
from us, a woman was getting accosted by a junkie. 
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WHERE IN THE FRICTIONS OF POST-COLONIAL IDENTITY LIES 
POST-SOVIET SPACE? CAN POST-COLONIAL AND DECOLONIAL 
APPROACHES HELP TO ACCOUNT FOR HISTORIES OF RUSSIAN 
COLONIALISM AND FUTURES OF ITS DECOLONISATION? 


( ExcERPT FROM THE ARTICLE ORIGINALLY PUBLISHED IN STRELKA Maa, NEw 
URBAN ConpiITIONs ) 


Post-colonial theory and Russia have existed for a long time as two 
almost parallel universes. Even though there were researchers in the 
post-Soviet space who were tackling post-colonial problematics—lhar 
Babkov, a post-colonial scholar from Belarus, and Oksana Zabuzhko, 
a Ukrainian feminist writer, to name a few—Russian academia was 
successfully rejecting the mere possibility of questioning the status 
quo. Marko Paviyshyn, a rare example of the earliest attempts (1992) 
of a Ukrainian-Australian scholar to start the conversation, was 
“ignored! or ridiculed by the overwhelming majority” of researchers 
both from Russia and the West, according to Ukrainian post-colonial 
scholar Vitaly Chernetsky. If post-colonial work originating in the 
post-Soviet space could be silenced easily, post-colonial theory 
coming from the West was too trendy to be totally disregarded. In 
his article “On Some Post-Soviet post-colonialisms” Chernetsky 
shows how in the 1990s Russian intellectuals conferred various 
euphemisms to central figures of post-colonial theory to cisguise their 
connection to post-colonialism itself. One instance is how seminal 
post-colonial thinkers such as Edward Said, whose book Orientalism 
became the foundational text for post-colonial theory, and Gayatri 
Chakravorty Spivak, whose Can the Subaltern Speak? is the opening 
text for any post-colonial reader, were presented in Russia. In 1998, 
philologist Ilya Ilyin described them as a “well-known literary scholar 
of a leftist-anarchist orientation” and a “socially engaged feminist 
cleconstructionist,” respectively. Such “strategic appropriation of 
post-colonial discourse,” as Chernetsky put it in 2OO6G, hasn't been 
raclically questioned since then. 
19 
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It is important to note at the same time that 

to transpose post-colonial theory on post- 

Soviet space is not a solution of any kind. The 
an gconversation that was started by US scholar 

David Chioni Moore in 20071 with the key article 
fv the Post- in Post-Colonial the Post- in Post- 
Soviet?” made very clear the impossibility of 
taking any shortcuts when it comes to the topic 
of decolonization in post-Soviet space. Moore, 
Spivak, Ram, Tlostanova, and Chernetsky 
formulate the continuity of the argument that 
warns against the direct substitution of “post” in 
“post-Soviet” by “post” in “post-colonial.” Post- 
colonial theory has almost nothing to say about 
the Se ofc orld—it was born in the struggle of 
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the Second World against colonization by the First 
World—or in new-old terms, the Global South 
against the Global North. 








lts analytical tools cannot be used as 


universally applicable, as they were not 

meant to be universal in the first place. Post- ¢, 
colonial stuclies perpetuated the exclusion é P 
of the Second World, navigating ttrough 2 
three main “post-” subjects. a , 
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Madina Tlostanova, a notable 
clecolonial scholar from the 
south of Russia, describes it 
like this in her 207171 article “The 
South of the Poor North’: The 
“post” in “post-modernism” 
signifies the First World, and 
the “post” in “post-colonialism” 
the Third World. Meanwhile, the 
Second World is left with the 
“post” in “post-communism.” 
What might be the place of 
post-communism in the colonial 
North-South divide? 


Instead of viewing the North and the South as homogeneous 
spaces, Tlostanova proposes a new complexity in the 
clivision. She offers the notion of differences—colonial and 
imperial ones. 
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Colonial difference substitutes the conventional division between the 
North and the South—an example would be the British Empire and 
India, which has been thoroughly reviewed by post-colonial studies 
andi its subaltern strand as one of the most influential subdivisions. 


The imperial difference sheds light on the distinction between the 
roles that different empires play in colonial relations. The imperial 
difference can be internal—such as the division between the North 
and South of Europe—and external. The external imperial difference 
goes between the First World and Second World empires. Russia, 
being part of the Second World, has always been the outsider of the 
First World or the “rich North,” as Tlostanova puts it. “Russia has 
never been seen by Western Europe as its part, remaining a racialized 
empire, which feels itself a colony in the presence of the West and 
projects its own inferiority complexes onto its colonies, particularly 
Muslim ones, which today have become precisely the South of the 
poor North,” she writes. 


Tlostanova provides a fundamentally different view on the way 
Russian colonialism functions. In The Darker Side of Modernity, 
Walter Mignolo—one of the core Latin American decolonial thinkers— 
speaks of coloniality as the dark side of Western modernity which 
is inseparable from the whole. Enriched by Tlostanova’s analysis 
that the South produced by the poor North has no direct connection 
to Western modernity~versus the South of the Rich North that is 
connected even against its own will—this thesis leads to a conclusion 
that the space colonized by Russia is even darker than the darker side 
portrayed by Mignolo. 

Being considerate of imperial and colonial differences one must 
learn with, not from, post-colonial theory. Instead of using post- 
colonial theory as the only valid reference point, post-colonialism is 
productive as part of the more substantial project of decolonization 
that mindfully points towards imperial similarities. Tlostanova points 
out these similarities: even though the Russian’ Soviet empire 
aimed to position itself as an independent alternative to the West's 
modernization through the Bolshevik experiment, the Soviet model 
was inseparable from it. Therefore, a post-colonial critique of Western 
imperialism must be treated as a tradition on which we can act to 
produce our heterogenous reflections. Post-colonialism is a struggle 
that cloesn’t have reacly answers, but which might inspire how we can 
search for them. 
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One of the points from post-colonial 
theory that resonates with post-Soviet 
space questions the limits of the “post- 
Soviet” or “post-communist” itself. 
Arjun Appadurai, a post-colonial 
scholar of globalization, who is of Indian 
origin, outlines the West's “endless 
preoccupation” with itself. Chernetsky 
adds to Appadurai’s statement: 
“whether positive or negative value 
judgments are attached,” meaning 
that Western scholars tend to either 
praise the West or criticize it, but never 
speak about other geographies and 
contexts—so the West will always 
remain the centre of attention. 
Looking at Soviet modernization and 
its consequences, we see a similar 
preoccupation. 

“Many memoirs and accounts have 
been produced since the dissolution 
of the Soviet bloc, and mine wants 
simply to ask the question ‘where are 
we now, after 23 years?’” Agata Pyzik, 
a cultural critic from Poland, states in 
her 2014 book Poor but Sexy: Culture 
Clashes in Europe East and West. 
“If the Soviet Union 23 years into its 
existence wasn’t called post-tsarist, 
why are we still defined as “post- 
communist,” and why is it relevant? 
Did history take a slower pace, or was 
it finished, as Fukuyama said, after 
19389°" 

How can we call our ongoing future 
that starts with the decolonial 
resistance rather than monstrous 
regimes of state violence? 
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clisgust. Jameson writes that: 
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The horror genre fee 
prejudice and historicalWw r 

it has been inegscapably 
xenophobic due to We monsters 
they present who’ possess an 
herently hostile Attitude to 
humanity, as’ An /outsider, as 











clifferent, or as Zi he Other’. Horror 
revolves aroufidl various iterations 
of ‘The Other’, whether this be 
as the Devil,a ghost, a woman 
vam~pire, or a zombie. 











Zygmunt Bauman writes that ‘otherness’ is central to the way in 
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fit within this binary. In the early 1950s, Simone de Beauvoir argued 
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cdeeviant sinners. (Think Scream’s horror movie rule: You may not 
survive the movie if you have sex). The ‘queer other’ has permeated 
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Ultimately ‘the other’ most often refers to the perceived ‘racial other’. 
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Entering the 21st century, the endless reviving, recycling, and 
repetition in mainstream horror, along with the confluence of 
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successfully unravelled the played-out slasher film and provided 
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genre. Get Out uses absurdist satire to reflect contemporary racial 
issues. The family’s black body snatching represents the white 
roi aY-1a-lalle me) mc)l-Lol @elolol(-\-Mmiralaclels| amit 4-1 a’ Am al-M ll iga Mic) a-fo Me aida 
Ta atc\ol-lm Ae a-laalialieic-lal mol Mm al-molicMy.~Vaal-)act-lam-\oleliaMm-ticlal-| malo medal ic 
people co-op black culture as their own while still treating them as 
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of projects across genres, what Get Out has inspired, is an influx 
of horror which offers the perspectives of minority identities 
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with America’s misplaced fear of outsiders. Ari Asters blinding 
Midsommar (2019), has gained popularity as a ‘good for her’ movie, 
a title prescribed to horror that acts out female revenge fantasies 
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of gun culture in the US. The Invisible Man (2020) tackles themes 
of domestic abuse. Even Bong Joon-ho’s widely successful Parasite 
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elements in the perspective of the Kim family andi their class struggle. 
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as present within its confines by the end of the film. These narratives 











provide a catharsis however are still aware 


of the reality in which this catharsis does:note'™ 


FW YE Wi ole) gal = 
Osi at-laal-\-t- Mme alal-ic- Me como 6) amet) elit) lt-jmevelel (-10"4 
structures but at least horror is starting to 
get the message. While horror has always 
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aware of its power as a critical medium. 
Contemporary horror is elevated alacLels| 
both its creator and audience awareness. No 
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Tattoo anc acupuncture both practice penetrating the 
skin with thin, solid, metallic needles but are being 
tagged with a complete opposite attituce. If linking the 
a oMcels(-lsal=lm@meciadelelial= Moria Mel-e-Mial-l¢-lel=[ Siem el e-leli(el-— xe le iy 


With tattoos, it's never about which flash | enced up 
choosing, but more of trying to record that period of 
lifetime. lt’s like listening to songs, certain songs that 
bring you back to specific times in the past. | felt that 
with tattoos. It's quite awkward, to talk about my honest 
feclings to my parents, so then having new tattoos is 
really a ‘right in the face’ way to push new boundaries 
between me and my parents, a way to reclefine who |! 
aim to them, ancl to ‘come-out' in loud silence. Lowkey 
therapeutic... also, | just really enjoy having tattcos. 


3s. A re-occurring theme explored in the piece was 
familial expectations, is this something you feel is a 
struggle for you? 
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A Black stripe in a Rainbow flag 


Travis Miller 


| consider myself very privileged to have grown up both queer and 
mixed race, as both have such unique voices, and so much progress 
to be made. Although I may not always see the Caribbean side of 
the family, | am proud to know where | come from and the history 
that goes with this. | am also exceptionally grateful for the love and 
support my (white) mother has shown me growing up, and accepting 
me for who I am. From a young age she has always done her best 
to educate me when it comes to race, gender, disability, and the 
clifferences of the world. She wanted to make sure I got a head start in 
life when it came to acceptance. 

Therefore I find it extremely difficult to process the number of racist 
ordeals that occurred last summer, and that continue to plague our 
generation now. You'd think with all the technology we have and 
the research we've acquired from other lands, we would be more 
eclucated. Clearly, | am wrong. 


Summer of 2020 was a massive eye opener for me. It really allowed 
me to see how much my head was in the clouds and how my own 
“white privilege”, kept me from realising the dangers my brothers and 
sisters were in. In hindsight, it was a God send. Following the death 
of George Floyd and seeing the world turn into a racial frenzy, | knew 
it was time to get educated, and I can honestly say | am ashamed of 
how little | knew. | highly recommend the book “Why I'm No Longer 
Talking to White People About Race”- Reni Eddo-Lodge as this gave 
me a good ‘beginners edition to British racism’. From then the ball 
was rolling. 


Another great insight as to how modern-day slavery is taking 
place, through systemic racism and unjust policing, is the Netflix 
clocumentary “13th”. From this | learnt that in America it can take a 
person anywhere between 10-36 weeks (Smonths) to train to be a 
police officer and carry a gun on behalf of that state, whereas a hair 
stylist has to train typically 12-24 months. 

In 2017 African Americans made up 12.7% of America’s population 
but 33% of the incarceration rate. For an African American, there 
is a 5x higher chance that they will face jail time, over a Caucasian 
American. Or only 1 in 17 white Americans will face jail time but 11 in 
three African Americans will. This information is shocking to me, but 
clearly very realistic, as the amount of POC we saw being arrested in 
America, for minor “offences” completely backs these statistics up, 
even S years later. 
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The one thing | don’t think | was fully prepared for was ‘the truth’. 
What everyone really thought of people like me. The amount of 
people showing their “true” colours, was inescapable. I’ve realised 
that humans don’t like change, especially if it doesn’t affect them, 
requires something from them, or having to realise that they are 
wrong. Humans also don’t like being told “No”, it initiates a fight 
or flight mode in them, a defensiveness that shuts off all possible 
outcomes of listening, learning and being accountable for ones 
actions. If accountability feels like an attack, then you're not ready to 
acknowledge how your behaviour harms others. That | believe, is just 
as dangerous as racism, because it is fuelled by racism. 





Being both mixed and queer, I fight a double 
battle. Racism and Homophobia, and if you 
were to ask me which I think is worse, | 
would say racism. As we understand there 
are many similarities that run between the 
two: (Oppression, freedom, basic human 
rights struggle, systemic abuse, murder), 
let’s not forget the racism that is also very 
rampant within the gay “Community”. 
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l use the word “Community very loosely as after some of the 
unveiling’s of my fellow queer’s racist behaviour, | believe that 
no, we are not a community, but a group of 
humans lumped together that face oppression from straight 
people. That does not erase the fact that gays can still be racist. 
| clo, however, see there arefimany positive community vibes 
out there and | am by no mans trying overshadowing them, 
because when we want to, df when we have to, we can come 
together to unite, and be a family but for some QPOC , it takes a 
lot longer for to feel comforfaple in the community unless you 
look a certain way. 
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From this | will always rentember an interaction | had with 
someone that | admired from the community and the feeling 
of betrayal that somehow mattered more to me than the racial 
behaviour itself. 








Seeing so many of my friends online going to protests, despite it 
being the beginning of a global pandemic, and seeing so many people 
educating themselves and spreading awareness, | thought it would 
be nice to take some time and thank a few people for taking part in 
this fight against human injustice. (Even though I shouldn't have 
to be grateful for common human decency). | was looking through 
Instagram and came across someone that | had been following for a 
while (Back to Tumbir days) and had built up some respect for this 
person, as they managed to secure a modelling contract and was 
cloing really well for themselves. | guess you could say I was a fan. 
We chatted briefly, as | expressed my gratitude and they were polite 
and gracious enough to not want any, however I was still grateful and 
proud that someone I! admired was on my side. 

A couple of days later while scrolling on Twitter, a “burner account” 
had posted a picture from said persons profile from 2015, reading 
“When your mum goes from O-nigga real quick” (Among other 
tweets using racists comments towards Asian culture). 

Il saw redci. 

| went straight to the DM’s and poured out my frustration, anger, and 
betrayal. | was humiliated, just a few days ago | was congratulating 
them for being an “ally”. 

They quickly explained that “They are in no way a racist and never 
have been”, they were “Genuinely stupid and ignorant”, and didn’t 
know what the word meant because they “were never taught those 
things in school” as they “grew up in a mostly white area where those 
words were never brought up”, and only said it because they “heard 
it in a Drake song”. 

Among other excuses they gave, | personally can’t seem to fathom 
the understanding that in 2015, when this person would have been 
17, they clidn’t know what the word “Nigger” meant. When you look 
at the original quote “O-100”"”, O meaning chill and 100 being extra, 
what emotional connection does Nigger have? Is it angry, abusive? 
The general tarnished black male stereotype. So, it begs the question, 
why? Why use this word to describe your white mother. They claimed 
to know it was a “swear word”, but not the actual understanding and 
the history it carries. This leads me to believe that there is some kind 
of “woke” behaviour towards being racist online. To look edgy. 


They then went on to tell me that since then, they have educated 
themselves and they are no longer that person they were back then, 
and that if they realised that this tweet had resurfaced, they would 
have deleted it straight away, because that’s “Not what they stand 
for’. lleft them on read and felt numb. 

| was conflicted. As I've said earlier on in this article, | understand we 
can’t cancel someone for not having the knowledge others possess, 
but 2015? This was only G years ago, when I'm pretty sure he would 
have known what being called a “Faggot” meant. 

Racism isn’t new, these words aren’t new. They are used in the mediia, 
in songs, in films, in books, most of which you probably know. So how 
can you sit and say, “I! didn’t know”? 
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| remember being G years old in primary 
school, and one of the black kids in my class 
told my white friend to go and call me a 
nigger, because he told him it meant “Friend” 
(clearly shit went down). So, at 6 years old, 
if the only 2 black children in the class knew 
that the word Nigger wasn’t allowed to be 
saicl by our white classmates, why doesn’t a 
17-year-old know in 20157 Is it education? 
Knowing that a lot of schools either don’t 
teach black history, or nowhere near 
enough, but for me, the word Nigger is 1011 
Racism. Period. If children of colour are old 
enough to experience racism, white children 
are oldi enough to learn about racism. 


So what do I do with this deep hurt? On one 
hand yes, since then they have clone a lot to 
spread awareness and better themselves, 
like they said they “have changed”, but Is a 
few retweets enough? Is it all performative? 
Do | forgive and forget? 

This doesn’t undo the feelings that you have 
caused me. 


From this, it was common to see a plethora 
of ‘apology tweets’, from various white 
gays, ranging from everyday twitter gays, 
to famous porn stars. Normally written 
out in the notes app to seem official, or just 
clue to the fact that twitter only allows 140 
characters worth of “Sorries”. Sometimes if 
they had more to say, we'd get an apology 
video, this normally means they’re giving 
a backhanded apology, and aren't actually 
taking accountability for their actions. 
Sometimes they straight up refuse to 
“ke sorry” because they've had “bad 
experiences” with a POC. 


So | sit after reading my 7th apology of 
the day, and wonder, why is it ok to then 
be praised for coming out as an ex-racist? 
Surely that’s for POC to decide, considering 
they're the ones on the receiving end. White 
gays love to be in Black people’s business. 
Telling us what to do and how to feel. 
Again. 
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CAPITAL THE DEVOURER 


Akin Askinoglu 


Surveillance capitalism plugs us into its omnipotent extraction 
architecture without any possibility of logging off. Can we escape 
the masked machine lurking in the subterrain beneath the ones 
and zeros? In 1994, Nick Land dubbed Capital as an alien Artificial 
intelligence coming from the future that is poised to eat your TV, infect 
your bank account, and hack xenodata from your mitochondria. While 
today most of these overblown technophilic fictional claims made 
by the father of accelerationist theory-fiction (with the help of 90s 
techno-euphoria accompanied by meth abuse) falls flat, it still gives a 
good! iclea of the pervasiveness of capitalism in our lives. Our actions, 
thoughts, andi identities produced by our desires in our private, social, 
and work lives are intrinsically linked with the capitalist machine. 


In “Capitalism and Schizophrenia”, Deleuze and Guattari draw 
attention to the widespread pathologization of desire, as well as 
clesire’s revolutionary potential of creating new “lines of flight” which 
can call the status quo of a society into question and at the same time 
clemolish established social sectors. They name the amalgamation 
of all social and economic relations “the socius" which are produced 
through the flows of clesire. 

A flow of desire for example, can be a sexual act or gender 
expression that, if heyond the accepted norm, would have been over 
cocled and corrected by the despotic state apparatus. Up until the 
recent past, any dcleviation from the Christian marital norm of a “union 
between one man and one woman” or deviation from the “biologically” 
andl socially accepted ways of gender expression would have been 
penalised and the subject would have been tried to be “corrected” 
through the combination of punishment (castration) and mental 
asylum imprisonment, as well as being over coded and inscribed as 
“mad and perverse” upon the socius (and this still happens in many 
places around the world). 


Howeverthe objective of capitalism being 
capital accumulation, as a system it is 
tasked with decoding and deterritorializing 
the flows of our desires, meaning it 


accommodates any identity category for 
the sake of accumulation. 








The integration of the radical roots of pride, of queer culture, and 
identity in general into rainbow capitalism is a prime suspect in this 
case. Of course, you can slap a rainbow on your brand logo, sponsor 
the pride parade, and most of us will eat it up because many of us in 
cleveloped countries can exist in an assimilated fashion and are spoon 
fecl commodities and content that reinforce our “authenticity” in 
addition to having historical amnesia. At the end of the day the firms 
laugh their way to the bank while the anti-capitalist, anti-police and 
pro-black roots of pride are buried under a rubble of shattered hopes 
of liberation. 


The task of wealth accumulation requires the deterritorialization of 
the old socius - that being the dissolution of old social norms, values, 
religions, traclitions and economic relations as Marx famously said in 
the Communist Manifesto that with the advent of private property 
and industrial capitalism “all fixed, fast-frozen relations, with their 
train of ancient and venerable prejudices and opinions, were swept 
away, all new-formed ones become antiquated before they can 
ossify. All that is solid melts into air, all that is holy is profaned.” 
However, the dissolution of the old socius by the capitalist machine 
into a new dismembered one is not absolute, in fact, there are many 
reterritorializations in the various segments and strata of the socius 
in the form of the state, laws and family structures, and socio- 
economic phenomena such as racism and fascism which function as 
regulators, generators and recorders of the flows of desire within the 
socius for the proper operation of the capitalist machine. On the one 
hand, we perceive and experience our own identities and the world 
from the images and ideas we find around us in our engagement 
with media, technology, politics and the economy, and on the other 
hand, we reflect those ideas and images - for some partly, for most 
entirely - when we express and behave ourselves in regards to our 
identities and the tools we use, making us a “collective assemblage 
of enunciation” in the capitalist semiotic operator where there is no 
longer an identifiable subject. We are rendered to machine organs in 
the full bocly of capital. 
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Nonetheless, being “a machine organ” 
cloes not mean you as an individual do not 
exist, it only means that a subject exists in 
an assemblage with objects around itself, 
meaning there is no subject’ object binary in 
the concept of the “machine”. Machines are 
therefore not products of technics but parts 
of what makes humans humans, or post- 
humans in this case and they are required 
as a prior condition to the creation of 
technics. Lazzarato explains this excellently: 
“Guattari's machine-ism does not oppose 
man and machine, "in order to evaluate 
the correspondences, the extensions, and 
possible or impossible substitutions of 
one for the other," but instead brings them 
into "communication in order to show how 
man is a component part of the machine or 
combines with something else to constitute 
a machine. The other thing can be a tool, or 
even an animal, or other men. The machine- 
ism that flows through us is nevertheless a 
clouble-edged sword as it can be as easily 
hijacked by cybernetic control mechanisms 
to integrate human behaviour, health, and 
culture into the functions of the capitalist 
apparatus, as it can be utilised by us for our 
own liberation - or so we thought. 
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Now, let's explore how capitalism 
as a semiotic (visual and signifying) 
operator produces wealth and points of 
subjectification through functions that 
Deleuze and Guattari dub “machinic 
enslavement” and “social subjection”. 
Social subjection assigns us with 
various identity categories such as a 
nationality, a gender, a profession and 
more, manufacturing our consciousness, 
behaviours, and representations as 
“individuated” subjects for the necessary 
social division of labour in capitalism. 
Whereas, under the grips of machinic 
enslavement the individual is not seen as 
an individuated subject but rather as a 
functional and operational machine part 
of the assemblages of finance, politics, 
media, business, and their institutions 
(schools, internet, television, corporations, 
etc.). Throw in a dash of state sanctioned 
user data extraction and Google's Artificial 
Intelligence algorithms, and we have 
the newest kid in the block: Surveillance 
Capitalism, or as I'd like to call it the 
surveillance and control stage of capitalism 
with its almost magical behavioural 
prediction and manipulation which utilises 
the twin functions of machinic enslavement 
and social subjection. So, every bit of our 
identity, be it private, social, or economic is 
and can be utilised for capital accumulation 
with the grace of these twin functions and 
surveillance capital as its operator. Afterall, 
“the strength of capitalism resides in the 
fact that its axiomatic is never saturated, 
that it is always capable of adding a new 
axiom to the previous ones.” 


The next dish on the menu for capital: you. 
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SURVEILL 2 
CAPTIALISM 





by Akin Askinoglu 





Shoshanna Zuboff observes a new function of capitalism that has 
mutated surveillance elements into its DNA - which she calls Surveillance 
Capitalism. By extracting ‘the human experience’ as a raw material to 
translate user behavioural data that is collected through our various online 
engagements with content and is processed by artificial intelligence 
algorithms, which can then accurately predict our future purchases and 
content engagement behaviours both online andi in real life producing a 
continuous machinic - and behavioural surplus value. This means that 
capitalism now anticipates, predicts, and coaxes our behaviours and 
feelings towards profitable outcomes. 








So, at the present stage of capitalism both our 
private and social identities are in the process of 
being anticipatingly pre-packaged and literally sold 
to us. Our desires that we deem as our own are in 
the process of being animated, functionalised and 
enslaved into the machinic extraction architecture of 
capital. 


A new form of capture apparatus unique to surveillance capitalism is 
looming andi it just might be bound to swallow up all the lines of flight 
necessary for a raciical break. 


“There where the flows are decoded, the specific flows of code that 
have taken a technical and scientific form are subjected to a properly 
social axiomatic that is much severer than all the scientific axiomatics: 
the axiomatic of the world capitalist market. The flows of codcle that are 
"liberated" in science and technics by the capitalist regime engender 
a machinic surplus value that does not directly depend on science 
and technics themselves, but on capital—a surplus value that is 
acicled to human surplus value and that comes to correct the relative 
diminution of the latter, both constituting the whole of the surplus 
value of flux that characterizes the system. Knowledge, information, 
and specialized education are just as much parts of capital as is the 
most elementary labour of the worker.” 


Unlike human surplus value, machinic surplus value is neither 
quantifiable nor is it assignable because it is extracted through 
unquantifiable variables such as knowledge, information, and 
specialised education which in the sphere of societies of control begins 
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from a very young age. | have personally seen toddlers probably 
not older than 2 years fully holding and operating a smartphone to 
watch kids shows on apps and play games. All of this is a part of the 
unassignable specialised education and accumulated knowledge that 
capitalism requires from us to operate and understand its complex 
technical operational language besides our native language. If we 
want to be a part of this world and the society - not that we are given 
any choice in - we need to be able to understand the “language” of the 
semiotic systems created by the present social and technical modes 
of production which are interwoven and indivisible from each other 
andl from our lives and identities. As Lazzarato, also expresses the 
productivity of capital depends on the mobilization of our body parts 
(fingers, arms, eyes and hands for the iPhone operating toddler) and 
our human faculties (perception and muscle memory of the toddler), 
as well as on the intellectual and physical performance of machines, 
analytics, algorithms, artificial intelligence, organizations, or systems 
of signs. 


It is inevitable, after all, it is capitalism that creates machines with 
its hegemony on science and technology, which in turn introduces 
breaks in the technical modes of production. In this case, the 
axiomatisation of the entire online terrain to the world capitalist 
market brought new means of production in the form of “means of 
behavioural modification and production.” 


Yet, it appears to be that to most academics including Zuboff, that 
the perversion of “real capitalism” is a heinous crime and betrayal 
to humanity, as if the logic of capital accumulation ever cared about 
anything “human”. 


At the intersection of surveillance capitalism and the postmodern 
identity crisis something very peculiar is starting to develop. With 
hundreds of millions of teenagers and young adults’ part of Gen Z - 
myself included - glued to their phones and regularly on social media 
where they look for a place to belong to and construct the majority 
of their identities by engaging with each other and with social media 
content, machinic enslavement kicks up a notch. In the sphere of 
social mediia, artificial intelligence algorithms utilised in marketing and 
targeted acdils generated by the socio-technical machine of surveillance 
capitalism recommend us commodities and content associated 
with the specific subcultural-, racial-, and political identity categories 
that are being constructed for us by extracting and processing our 
behavioural user data. The cherry on top is that the illegally extracted 
user data is also illegally hought and sold between ‘Big Tech’ and 
other parties who consequently start to construct a speculative 
“machinic identity” based purely on the data processed by Al 
algorithms, that can merge with and take over our existing self. 

We become flowing capital personified. 
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Are you really into K-Pop? Or was it the Google algorithm that led 
you into that rabbit hole of K-Pop content and “BTS” merchandise 
purchasing spree? Can you really be sure? How much of your 
political identity is influenced by the dominant discourse? Is 
representation and diversity going to save us? If you browse online 
and are a regular user of social media platforms, it is most likely that 
your user data was illegally processed into behavioural data by the 
omnipotent online extraction architecture that influenced your identity 
formation. 


2. A PRELIMINARY ON MACHINIC IDENTITIES AND THE 
FERAL ESCAPE THEREFROM 


| call these types of artificially manufactured identities “machinic 
identities” which are a special type of capitalist point subjectification in 
the process of becoming. They are artificially produced and marketed 
to the individual by Al algorithms (or “means of behavioural 
modification” ) 
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for the profit motive creating the individuation of machinic identities 

around vectors of commodification. As well as enslaving those 
artificial commodity-identities to the machinic forces of the markets 
of behavioural futures through a process of de-subjectification as 
functional and productive variables, to manage them for the proper 
functioning of the whole technical profit machine (or the “extraction 
architecture”). The consequences of an identity which exists in the 
form of pure data for the profiteering parties look bleak for those of us 
who still want to shake up and demolish entire social sectors with our 
raclical desire to break through every categorisation. Sadly, generation 
Z (and most millennials) cannot even help it, we are hooked on social 
media and online browsing, as we are the first generation of digital 
natives who possess no memory of life before the rise of surveillance 
capitalism and rely on a range of social media for psychological 
nourishment. It’s debilitating domestication and cyclical catatonia in 
Cyberia. 


Capitalism’s capture apparatus - in this case the extraction of user 
clata and accompanying Al algorithms - has found a conveniently 
profitable way of sublimating any radical political or artistic act into 
vectors of commodification and pure aestheticization. Just a semiotic 
jungle of emptiness. The revolutionary potential of our desiring 
machines is being properly integrated into the extraction architecture 
of capitalism as functional and operational parts for profit’s endl... 
and are being turned into commodities to be hought and sold by 
third parties. It is not possible to assign or quantify how much or 
from whom we were being animated by. | am not implying someone 
at Google or Facebook is puppeteering us in an Illuminati-esque 
fashion by sending us subliminal messages and symbols. This is 
much less human. Technocapital’s cyber voodoo is already leaking 
into reality but it won't give us the future we saw in Cyberpunk 
2077. Land might have been right about the importance of Al, yet 
capitalism in reality is much cruder and less sophisticated than what 
the technophiles thought of back then, as well as now. What these Als 
lead to is our machinic integration into cybernetic control mechanisms 
and biopolitical governance for the shareholder dividends at Big Tech 
and rather than a post” trans-humanist liberation and the Singularity. 
Hence, almost all participation in political and cultural life has become 
nothing more than a collection of meaningless gestures that prolong 
spectacular society and techno-capitalist anaesthesia. Since all 
perceived raciical identities can be recuperated by capitalism, for me 
the answer was to completely negate all the identity categories | fall 
into towards a nothingness that is itself ultimately creative hecause 
it clefies anything that is not my own property, so any categorisation 
assigned by the outside. Afterall, to break away doesn’t mean just 
producing difference and affirming it anymore, but to set on a journey 
for the queerest, most feral attack of negation to smash the black 
mirror, an all-out offensive to set every branch of capital ablaze with 
our desires armed. 
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